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AHOBHI MaHi Ta NaHOBE, MeHi Be/lbMn
npuemMHa Balua yBara ta Ljkasictb O
L€l He3BMYanmHOI KHMn!

[Mpotsirom Garatbox pokiB s 36upas
KOJNEKLtO KUIBCbKMX TYMOPUCTUYHMX JINC-

TIBOK  JOPEBONMIOLHOIO  BUAABHULITBA
«Pacceem (3a TOAJLIHIM POCIACHKMM NMPaBo-
nncom «PaszcebTwy, yip. «CeitTaHOK»). Lle Bu-
SIBUIOCSI HEMPOCTUM 3aXOIUIEHHSIM: afpke
marepial, SIKUA MeHe LjKaBuB, Haa3BUYan-
Ha pipKicTb, a we 1 iHdpopmauijio npo cave
BUAABHULITBO rogj 3Hantn. He Gyno sinomo
MPAaKTUYHO HIYOro Mpo iCTOpPIlO MOro CTBO-
PEHHsI, MiCLle PO3TallyBaHHsI APYKapHi Ta
KHUTAPHi, 1, HapeLUTi, rOJIoBHE — ObMaIb
Bipomocten npo Bugasus  ConomoHa
AbpamoBa i KMIBCbKOTo XyAo>KHMKa Basb-
Aemapa KapyniHa, nin nepom sikoro Ha-
poanmncsi camoOyTHI CIOXKETU MOLUTOBUX

JHE AUTOR'S
WORD

OF INTRODUCTION

Dear ladies and gentlemen, I feel
very pleased with your interest in
this quite unusual book.

For many years | have been collect-
ing Kyiv’s humorous postcards issued
by the pre-revolutionary “RASSVET”
Publishing House. That hobby of mine
turned out to be an arduous passion.
The material was rare enough, to be
sure, but, besides, | was hindered by
the lack of information concerning the
publishing house itself. Little, if any-
thing, was known about the history
of its founding, about the location of
its printing office and bookstore, and -
which is most important! - about
Solomon Abramov, the publisher, and
Valdemar Kadulin, the artist whose
talent gave birth to the original designs
of picture postcards. That must have
been the main incentive for making
this book. | was eager to find out as
much as possible about uncommon
Kyivites whose names were unfairly
forgotten, but whose endeavors are
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KapTok. HaneBHo, ue i ctano ronoBHUM
CTUMYJIOM [J151 CTBOPEHHS1 KHUru. MeHi 3a-
XOTiNIOCSI Ai3HATUCS PO HE3BUYAMHMX KUSH,
ymi iMeHa He3aaTy>keHo 3abyTi, Yui cnpasu
rigHi noBary i cfiaBu i YMi oo AMBOBUXKHO
BIUIENINCS B iCTOPIIO HAaLOro mMicta. Toyk, Ko-
JIEKLJOHYIOUM Lij HanpO4yxA, rapHi JIMCTIBKYU,
51 ToyaB 36Mpatu BCe, Lo Oyro MoB’sizaHe 3
iXHIM CTBOpEHHSIM.

MeHi py>ke [OMOMOMM  KUIBCBKI
dinokapTctn i KonekuioHepu, npais-
HUKM apXiBiB, My3eiB Ta 6ibnioTek, nocnia-
HUKU KMIBCbKOI MMHYBILMHM. IXHi iMeHa 51
3 MPUWEMHICTIO Mepenivyyto B MOAsIYHOMY
CMUCKY.

Lis kHura He 6yna 6 MoX)JIMBA, SIKOU
[0J1s1 He 3Bejia MeHe 3 IOoHbKoo ConoMoHa
Abpamosa JliopMmnsioro ILyHiHO, 3aBasIKu
sIKin 51 6arato Aji3zHaBcs Npo ii 6aTbka — Lo
HEeOPAMHAPHY i TAVTAHOBUTY JIIOAUNHY.

| B>ke HaneBHO Uj€i KHUrM He Byno 6
6e3 camux NUCTIBOK. YCi BOHM SICKPaBO
1 BeCeno AEeMOHCTPYIOTb KUIBCbKE >KUTTS
CTONiTHLOI JaBHUMHU. [IpocTo i mancrep-
HO CTBOPEHO CloyKeTu, ninibpaHo nepco-
HaKiB. TOHKO i CMILUIHO Ha3BaHO LLAPKi.
Hikonu panilie He BuaaBanmcs Taki BeNmKi
TeMaTtuyHi cepii ryMOPUCTUYHUX JIUCTIi-
BOK. He BuzaBanncst BoHu i1 no tomy. Toxk
nofiaHi B L KHVDKLU| BiZKPUTI IMCTU MO-
CBOEMY YHiKaJIbHi. A cama Konekujst sIB/sie
CcO60I0 XYAOXKHIO, ICTOPUYHY i KYNbTYPHY
LiHHICTb.

LLinpo cnogaisarocs, WO LSl KHUra He
3TMWNTb BaraY KM KOXKHOTO, XTO LiiKa-
BUTbCST KUIBCbKOIO iCTOPI€EIO, KOYKHOTO, XTO
LLiHY€E TyMOp, i BCiX TUX, [j151 KOTO MUCTELIT-
BO € BK/IMBUM €/1€MEHTOM MOBHOLJHHO-
O >KUTTSI.

3 nosaeoro
Cepeiti CypHiH

worth respect and fame and whose
lives are fancifully interwoven with
the history of our city. So, while col-
lecting these unique picture postcards,
| came to collecting everything con-
nected with their creation.

I got a lot of help from Kyiv's
deltiologists and collectors, from the
staff of various archives, museums
and libraries, and from the scholars
who study Kyiv’s old days. | am happy
to list all their names in acknowledge-
ments.

This book would have never seen
the light of day, though, had I not
chanced to meet Liudmyla Ishunina,
Solomon Abramov’s daughter, who
provided me with invaluable facts
about her father - a man of uncom-
mon abilities and talents.

Needless to say, the present book
would not have been possible without
the postcards themselves. They all
demonstrate the life in Kyiv 100 years
back in a cheerful and vivid manner.
The plots are unsophisticated and skill-
ful, the characters are well-chosen.
The captions of cartoons are witty
and funny. Never before have so big
thematic series of postcards been pub-
lished. And never after, for that matter.
That makes the picture postcards of
this book unique and unequalled. The
collection itself has a great artistic, his-
torical and cultural value.

| do hope, with all my heart,
that the book will not leave indifferent
anyone who is interested in the history
of Kyiv, who can appreciate humor,
and who regards art as a significant
element of a fulfilling life.

Yours faithfully,
Serhii Surnin



...1912 poky KuiBCbke BUAABHULITBO
«PaccBeT» BUMYyCKa€e ryMOPUCTUYHY CEpito
JIMCTiBOK «TUny CTYAEHTIB | KYPCUCTOKD...

FOREW/ORD

...In 1912, “RASSVET” Kyiv’s
Publishing House issued a series
of humorous picture postcards
“Types of Men Students and
Girl Students”...




OYaTOK ABAILSITOrO CTOJITTSI MPUBHIC
Y OKUTTS Lapcbkoi Pocii Tak 6arato Ho-

BOIO, LLO HAa3aB)KAY 3MIHMB Xig, icTopii,
BUITISIA, MICT | MMCJIEHHST MJTBAOHIB JIFOAEN.

[Motaru i naponnasu, portorpadisi, i-
Hemarorpad, TenedoH, aBTomMobinb Mno-
YMHAIOTb 3YMOBJIIOBATU MOOYT mnarpiap-
XanbHOro cycninbcrea. LUBMAKICTD >KUTTS
HEYXUJbHO 3pOoCTaE. | yepes Le 3'sIBNsIETbCs
BEJINYE3HMIN MOIMMUT, XOH SIK Lie HE AMBHO,
Ha... UCTIBKY. Tak-TaK, MaJleHbKMIA nare-
poBuin GopMyssIp, Ha SIKOMY JIFOOU NMUCATN
ofHe oaHoMy OyKBaIbHO Kinbka dpas,
CTa€E YM HE TOJIOBHMM KOMYHIKaTVIBHMM
3acob60oM TOro vacy. 3a nivyeHi POKM Kislb-
KIiCTb BUAABAHMX BIOKPUTUX JIUCTIB OOUMC-
JIIOETbCS MinboHamu. | B UapuHi nane-
POBOi MPOMMCIIOBOCTI MOLUTOBI KAPTKU
3aiMatoTb CBOIO OKPEMY HiLlly.

He te w06 ue 6yno sikumcb HOBOBBE-
JAeHHaM (BiakpuTi uctn 3’saBunmcs B Pocii
B Apyriii nonosuHi XIX cronirrs). [Mpocto
HaNPVKIHLi MO3aMMHYJIOTO — HAa MoYarky
MVIHYJIOTrO CTOJIITTS1 MOLUTOBA KapTKa nepe-
cra€ 6yt 3BMYariHMM naneposum popmy-
JISIPOM | MOYMHAE sIBNISITM COHOI0 Pi3HOBUL,
XYLO>KHbOTO APYKY — iMFOCTPOBAHUIM JIUCT.
A sKi imocTpauii BukoHyBanmcs! Kpaeenam
MICT, penpoayKLii KapPTVH i CKyJbATYP, Be-
JIMKOZHI M HOBOPIYHI BiTIbHI CMMBOMU,
YMOpP Ta HaBiTb caTvpa NMOYMHAIOTL OyTn
Ha 3BEpPXHbOMy OoOLj BiAKPUTMX JIUCTIB.
JeprkaBa, WO Mana paHille MOHOMOIo
Ha APYK i NowmMpeHHsl noAibHoi npoayk-
uji, nepeaac iHiujatMBy npyBaTHOMY Karii-
Taly. 3a KOPOTKMI Yac Le NPUBOAUTb A0
30iNbLLEHHST HaK/aAiB APYKY i 3peLuTolo —
GinbLLIOT CrIOXKMBYOI AOCTYNMHOCTI Ta Mory-
nsipHocTi. [TowToBa KapTKa CTa€ OCHOBHUM
3aco60M CMiIKyBaHHsI.

Ha nouarok XX cronittsi B Pocii Hani-
YyIOTbCSl AECSITKU BUAABHULITB, LLO CrieLja-
Ni3ytOTbCsl HAa APYKYBaHHI JIMCTIBOK, cepen,
SIKMX SIK MIAMPUEMCTBA 3 «HALOHAIbHOIO
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he outset of the XX century added

so many new features to the life
in the Russian Empire that the histori-
cal development, the aspect of cities
and the way of thinking of millions of
people changed dramatically and irre-
vocably.

Locomotives and steamers, photo-
graphy and cinematography, telephone
and automobiles began to determine
the everyday life in the patriarchal
society. The rhythm of life was continu-
ally quickening. Paradoxically enough,
that was conducive to an enormous
demand of a ...picture postcard. Yes,
indeed, a tiny sheet of cardboard on
which people wrote each other a few
short lines actually turned into a prin-
cipal way of communication of the
time. In a couple of years, the number
of published “unenveloped letters” rose
to millions of copies. Besides, postcards
occupied their own and specific niche in
paper industry.

Not that it was some novelty -
“open” letters appeared in Russia in
the second half of the XIX century.
The thing is that at the turn of the
XIX-XX centuries the postcard chan-
ged from a mere paper blank into
a new kind of artistic printing of a paper
form. How various the designs were!
Views of towns and cities, reproduc-
tions of paintings and sculptures,
Easter and New Year symbols, humor
and even satire found manifestation on
the obverse side of “open” letters. The
state that used to have the monopoly
on printing and distribution of that pro-
duction handed over the initiative to the
private capital. Within a very short time
this resulted in the increased circulation
and, accordingly, brought about wide
availability and popularity among cus-
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MPOMNMUCKOIOY, TaK i 6arato iHO3eMHMX, LLO
MatoTb TYT CBOi NMPeACTaBHULITBA i BUPOO-
HULTBA.

Y Kuesi, TpeTboMy 3a CTatycoMm i Ha-
POAOHACEeNEHHsIM MICTi  imnepii, nncTis-
KN APYKYIOTb, OKPIM iHLUMX, BUAABHULITBA
O, Mapkosa, C. KynbxkeHka, @. YopHyxu,
apykapHs Kueso-lleuepcbkoi naspu, a
TakoxK BupaBHuuteo C. AGpamoBa, Bino-
miwe sik «PacceBeT», WO Nocipae okpemiLl-
HE Micue.

Came «PaccBety» HaleXUTb CTatu
HaMbinbll HOBATOPCbKUM Cepen  KuiB-
CbKMX BWOABHMUTB | 38006yt mMouepk,
SIKMMA Ha3aBXKAU 3POOUTb MOro NPOAYKLLO
yri3HaBaHOIO cepep, TUCSIY IHLLIMX JIUCTIBOK.
| came BupasueBi AGpamMoBy MOLLACTUTb
3aMatuncsl ynob6ieHoo Cnpasoo TPOXM
HE niB CTONITTSI.

3a pi3HMMKM oOUujHKamu, B nepion 3
1904-ro po 1916 poky «Paccee™ BU-
nyctmB noHas 1200 HaimMeHyBaHb JIUCTi-
BOK, KO>KHE 3 SIKMX M1O HE OAMH Hakaz,
i Bunyck. J1o Toro > Ti cami HaliMeHyBaH-
HS1 BUIYCKJIMCS1 YaCOM Pi3HMMM criocoba-
MU, MM Pi3HI HAAAPYKY, a iHOAj 1 Pi3HUI
dopmar. Tematvka marepiany Gyna Takoro
PI3HOMAHITHOIO, WO TiNIbKU TeMaTU4HUX
cepilt HaJTivyETLCS1 MOHAL, MMiB COTHI.

OcobnmBe MicLe cepepn ClOXKeTiB
MOLUTOBMX KAapPTOK BUAABHMLTBA «PaccBe
nig, TOM Yac nociaae Benbmy NOMNyssIPHUN
yMOp, SIKMIM BiAMOBiJA€ 3anmMTam HaBye-
HOIO rPaMoTU HaceneHHs!. BiH 6ys BenbMmu
HEOJHOPIgHUI | 3a CBOIMM BiATIHKaMM
NpPeACTaB/siB WMPOKMA crekTp. PisHoma-
HITTS1 TYMOPUCTUYHUX CLUEH 6ylo nopaHo
Kilbkoma cepismu. | npo  Hanujkasiui
BAPTO PO3MOBICTU AETAIbHILLE.

Omxke, 1912 poky KUiBCbKe BUAAB-
HULUTBO «PaccBer» BUIMyCKaE ryMOPUCTUY-
Hy cepito nncTiBOK «Tunm CTyAeHTiB i Kyp-
cuctokr. Lis cepisi, Hanbinbw Hakagosa i
MOoMnyJ/isipHa, CTala NPOJOBXKEHHsSIM cepil

tomers. The postcard became the main
means of communication.

By the beginning of the XX century
Russia had numbered scores of pub-
lishers specializing in picture postcard
printing, with both “nationally located”
bodies and a lot of foreign enterprises
that had their representative offices and
factories in this country among them.

In Kyiv, the third largest city of the
Empire in status and population, picture
postcards were issued by the publish-
ing houses of D. Markov, S. Kulzhenko
and F. Chernukha, also by the printing-
house in the Kyiv-Pechersk Lavra Mo-
nastery, and a very specific publishing
house of S.Abramov, commonly known
as “RASSVET” (the Sunrise).

It is “RASSVET” that was to
become the most innovational of all
publishing houses in Kyiv and work up
a style which made its production un-
mistakably recognizable among thou-
sands other postcards. The publisher
S.Abramov had the luck of being into
his favorite business for almost fifty
years.

According to wvarious estima-
tions, in the period of 1904-1916,
“RASSVET” issued over 1,200 denomi-
nations of postcards, each having nu-
merous editions and astounding circu-
lation. Besides, one and the same de-
nomination could be printed by differ-
ent methods, have different overprints
or even different formats. The subject
area was so varied that the numder of
thematic sets only exceeded fifty.

A very special place in the topics
of artistic postcards issued by the
“RASSVET” Publishing House is given
to humor, which was very popular and
in great demand among the educated
people. That humor was quite varie-



«PocCilicbKi  TyMOPUCTUYHI  INCTIBKU»  —
AebloTy B UApuHi pgoTenis Ta YLIMIUIN-
BMx cniB. Bubip tematmku 6ys 3ymosne-
Hui nonutom. | 3anoe3stnmeuin ConomMoH
A6pamMoB NpuUIMaE pilleHHs, sIKe NpuHece
oMy YnManuii nNpubyToK Ta e Oinbuy
MOMYJ/ISIPHICTb BUAABHULITBY.

o6 kaptvHa onosini Oyna MoBHi-
LIOIO, BAPTO AOK/IAAHILIE PO3MOBICTU NMPO
TOWM Yac, itoen Ta OOCTaBUHN.

Ockinbkun BupasHmMUTBO «PaccBet» Gy-
JIo 3acHoBaHe B Kuesi 1 npoicHyBasio B
HbOMY MOHAA, AECATUINITTS, & JIMCTIBKY, NMPO
sIKi nize MmoBa, 6ynm NpUCBsIYEHi came KUiB-
CbKOMY TYMOPY, TO BUJAETbLCS LIJIKOM JIO-
rYHUM MoYaTV PO3MOBiAb 3 ONUCY LbOro
MPEeKpPacHoro micra.

Serhii Surnin « Jolly ,Rassvet” « FOREWORD 11

gated in nuances. Multifarious humor-
ous scenes were presented in several
series. Some of them are worth a more
detailed story.

So, in 1912, the Kyiv “RASSVET”
Publishing House issued a humorous
series “Types of Men Students and Girl
Students”. That series, as the most
numerous and popular one, became
a sequel to the “Russian comic picture
postcards” series published that same
year, but it ushered in a new area of
witticisms and jokes. The demand
prompted the choice of the themes. The
enterprising S.Abramov made a deci-
sion that proved to bring big profits to
him, eventually, and boosted up the
popularity of his publishing house.

To make the story as clear and
completed as possible, it seems appro-
priate to describe in more detail that
time, those people and those circum-
stances.

Since the “RASSVET” Publishing
House was founded in Kyiv and re-
mained there for over a decade, and
since the picture postcards in question
focused specifically on Kyiv’s humor, it
seems only logical to start with the tale

of this wonderful city.
PexnamHe
OroJIoLEHHs!
' B aZipeCHin
HAIATENRCTEBO i nOBiAKOBIN

»2PABCBDBT D"

_Kices, Kyaneynan M 7. :
OTrKPBITEIYL [IMCLAA

| Bb XYAORECTECHHOND WONOAHEHIM RO OPATWHAAANS AYSWHX® Xy-
bt g

_ AOWHNROBY, :

KHU3i «Bechb Kiesb
Bb KapMaHb» («Becb
Kuie y kuueHi»)

Ha 1909 p.

An advertisement
in the address

and reference book
“The entire Kiev in
the pocket -1909”



Kpaesup,
Ha Kueso- abyTb, MpaBay Kake nepekas, Lo

Meyepcbky naspy

3 nisoro Gepera AnNoCTonbCbKUM — nepcToM  Gyno

BKA3aHO MiCLie BEJIMKOMY MICTy.

A view of Kyiv-  CKinbKku BiKkiB cTOiTh Kuis! Ckinbky 6a4mB BiH!
’;‘f/fg’:g Zf;;')’” @ He pas 3MiHIOBa/IO CBill1 BUIISIA LIE Yy40BE
from the left MICTO, BiiOYOBYBIOCh i PO3KBITASIO MiC/IsI
bank po3rpabyBaHb Ta pyriHyBaHb. He pas Bynuui
Oro TOHYNN Y AHIMPOBCLKUX MOBEHSIX, a

BiIHM | MOpOBUL 3abupan 6e3ni4 >KUTTIB.

Ta Kuis 3ae>xam 6ys rapHumii. Moro ayxosHe

HAUaI0 BMI€E MNPOHMKATM B CaMiCiHbKke

cepue KOXXHOro, KOMy MOLLACTUIO Noby-

BaTu B HbOMY. | NIy, sIKi TyT XKMBYTD, i toau,

SIKI MIPUDKIPKAIOTD Y Lie CTape MICTO, CTaB-

JISITbCS1 1O HbOTO 3 JlyLLEBHMM TPErNeToMm i

HaBITb 3aKOXaHICTIO. | 6e3 L€l 3aKoXxaHOCTi

TI@ legend saying that the location of
the great city was indicated by the
Apostle’s finger sounds very true. How
many centuries Kyiv has lived through!
How many events it has witnessed!
More than once did this marvelous city
change its aspect, getreconstructed and
beautified after plunders and destruc-
tions. More than once were its streets
flooded by the Dnipro River waters,
more than once did wars, famine and
pestilence take their heavy toll - thou-
sands of lives. Still, Kyiv has always
been beautiful. Its spiritual essence



HEMOKJIMBO PO3MOBIJATV MPO HbOTO, HABITL
sKWo onucysamm Kuis Takmm, sIkuM nocra-
BaB BiH NNepes o4Mma HaWmxX NPeAKiB TPOXU
GinbLLEe Hi>K CTO POKIB TOMY.

A 6aunnu BoHM oro Takum. Ha npa-
BoMy 6epesi morytHboro [Hinpa-Cnasy-
T, A€ 3/IMBAETHCSI 3 HUM KyTiNlb XPUCTU-
siHCTBA [loyainHa, i pPO3KMHYBCSI ApPEBHil
i BemuHum KuiB. ManboBHUYe po3Ta-
LWYBaHHSI MiCTa, Moro mnarop6bm i cxunm,
ypBUCTI 6epery, BUAOIMHKA CTBOPIOIOTb
HEMOBTOPHUI pPenbed, WO Tak YacTo 3a-
XOIJIOBAB BaratboX XyAOXKHUKIB i MOETIB.

XoBaroumcb B OCTPOBU | 3aToKy, y
HENPOMISIAHIA JanediHi rybutbcst JiiBui
6eper. Lle niBHIYHO-CXigHa oKkoNMLs MicTa.
[lepBo3gaHHa npupoaa i piuka B Tenni
NiTHI oHi Ba6nate no cebe mictsH. [HIwmMm
Yacom MiCLg Liji MallbOBHMYI, ajie 6e3tog-
Hi. [IpaBuin 6Geper — cyuinbHa BeneTreH-
CbKa cTiHa 3eneHi. bins nigHOKs kpucna-
Ti Bep6u, NiLLMHOBI HETPI, 32 HUMK — Ccaay,
B SIKMX MOTONatoTh Gifli CTiHM i TO YKOBTI, TO
3eJ1eHi MakiBKM MOHAaCTUPCbKUX LIEPKOB.

CyyacHuKM, npoTe, Tak MNOETUYHO
i nmoboBHO onucytoun Kuis, 3raayBanin
" Npo Te, WO Taki rapHi 3pa1eKky ropu 1a
AOJIVHM, MEePETBOPIOIOTb MOro Ha OfHe
3 HEeCcTeprnHuX MICT AJisl NMOBCSKAEHHOro
SKUTTS1, TOMY LLIO KMIBCbKi Y3BO3U 11 6pyKO-
BaHi OPOTY CTIM MalKe NMPUKa3Kolo. !

Ha nouarok XX cronittsi Kui siBnsie
COo6010 BeJMKy GaratoHaLUjoOHaTbHY CTOJLIKO
ry6epHii. Lle kpacuee micto 3 nepegmic-
TIMM 3aimae 45 keagpatHux BepcT. Ha
LIbOMY MPOCTOPI PO3MILLYIOTbCS 61M3bKO
8 Tucay okpemmx caamb, WO BMiLLy-
10Tb MOHaA 25 Tucsay pisHoro popy Oy-
AiBesnb, MEepPEeBKHO AEPEBSIHMX (Kam'sHi
Cropyau B MicTi 3aiMatoTb He GinbLue m’siToi
yactvHm). [ly>ke HepiBHa MiCLIEBICTb YTPYA-
HIOE CMOJTyYEHHS1 Mi>K Pi3HUMM YacTHaMM
MICTa, MOPI3aHNMKN YUCTIEHHUMU BYNVILISI-
MM 1 NpoBynKamm. [xHs1 3arasbHa KinbKicTb

Serhii Surnin « Jolly ,,Rassvet” « Kyiv

can penetrate into the heart of anyone
who chanced to visit this ancient city.
Both its residents and visitors think of
it with thrill and love. Without this love,
it is not possible to speak about Kyiv,
not even when describing the way our
ancestors beheld it over a century ago.

Kyiv, ancient and gorgeous, is
located on the right bank of the ma-
jestic Dnipro-Slavuta, at its confluence
with the river Pochayna, in the waters
of which the first local Christians were
baptized. The city’s picturesque loca-
tion, its hills and slopes, its steep banks
and hollows create the inimitable relief
greatly admired by numerous poets
and painters.

The left bank, with its islands
and bays, was lost sight of in the dis-
tance. That was the northern suburb.
The virgin nature and the river at-
tracted citizens in hot summer days.
In all other seasons the river banks,
no matter how beautiful, were de-
serted. The right bank looked like

13

Mogin.
KoHTtpakroBa
nowa.
Bopnorpait
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Podil.

The Contracts
Square.

The Samson
Fountain and
the Bratskyy
Monastery
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AHppiiBCbKa
LiepKBa.

Bynuugs
AHAPIIBCHKUI
y3Bi3

Saint Andrew’s
Church.
Andriivskyy
Descend

C. CypHiH. Becenuii ,,Paccetr” « Kuis

goxoautb Ao 230, 3 HUX BUMOLLEHUX —
He OinbLue 40%. oLy Texk He BCi MOLLEH,
Ta 3are npakTMyHo BCi (a ix y Kuesi 16)
AKTMBHO 3aAisiHi B PWHKOBIM TOpriBNi.?
Y micTi € BoporiH. Ha ronosHmx Bynuusx
racoBe OCBITJIEHHS 3aMiHEHE rasoM Ta

eNeKTPUKOoI0. Enexkrpukoro Kopuctytotbes
HE NViLLEe LEeHTPasbHi BYNINLY, @ 1 Pi3Hi rpo-
MaJCbKi 3aKiaaum, Teatpu Ta Aesiki NpuBaTHi
6ynuHKM. Benvke 3HayeHHs1 Ma€ Micbka 3a-
Ni3HUL, WO 3B’13a1a BigganeHi KiHLji Mmicta
Ha BiiCTaHi TpuausIT BepcT. Pyx BaroHis no
BCiX JiHISIX 3AiMCHIOETbCSI 32 AONMOMOIOHO
€eNeKTPOTSrY, BNepLue, 10 pedi, cepes ycix
MicT iMnepii 3actocoBaHoi B Kuesi. Y micTi
€ KaHaizauis. | 3a HasBHICTIO Li€i BUroam
KviiB nocinae tpete micue nicns Bapiuasm
(MonbLua B Ti Yacu Bxoamna ao cknagy Po-
ciicokoi imnepii) Ta Opecn. Kananizaujn-
Ha MepexXa, LLIO OXOIUIoBaIa NepeBaXKHO
LIEHTPIbHY 4YaCTMHY MiCTa 3a Cr/IaBHOIO
cuctemoto LlloHa, 6yna nobypoBaHa iH-
>keHepom P. M. CabniHMM BUHSITKOBO Ha
MiCLIeBi KOLUTK (a Lie MoHaA, NiBTopa Miflb-
MOHa Lapcbkux pyonis!).

a huge solid wall of greenery. Branchy
white willows and hazel bushes grew
close to the waterfront, and farther
away rich orchards almost smothered
the white walls and yellow and green
domes of monasteries and churches.

The contemporaries, however,
while describing Kyiv very lovingly
and poetically, did not fail to mention
that those hills and hollows, lovely as
they were to look at from a distance,
made the city hardly bearable for
everyday life, for Kyiv’s steep descents
and pavements actually became noto-
rious."

By the beginning of the XIX cen-
tury Kyiv had turned into a big mul-
tiethnic capital of the administrative
province. The attractive city and its
suburbs spread on the area of 45
square miles. There were about 8,000
detached estates comprising over
25,000 various buildings and con-
structions, wooden for the most part,
with stone and brick buildings only
occupying about one fifth of the city
area. That exceedingly uneven surface
hampered the communication between
different parts of the city indented by
numerous streets, lanes and alleys.
Their total number amounted to 230,
with only 40% of paved ones. Not all
the squares were paved, either, but
practically all 16 of them were actively
used for market trading.? The city had
its water supply system. The streets in
the central part were lighted by gas and
electricity instead of kerosene lamps.
Not only were the central streets elec-
trified, but also various public offices,
theatres and some private houses. The
30-mile long urban railway was of
great importance, as it connected the
distant parts of the city. The trains had
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Kpaeeua Ha Mogin. A view of Podil.
MowroBsa niowwa The Poshtova Square
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Bxin, o micbkoro
napky
«Waro-pe-Prep»
The entrance

to the city park
“Chateau des
Fleurs”

[NMonpwu cnpusitnveum Kiimar i 6arato
6nar, caHiTapHi yMOBU B MICTi faleko He
Hamkpawi. Yepes ue Kuvis nigupye cepep,
BEJIMKMX MICT 3a cmepTHicTio. Lis obcTa-
BMHA, MPOTE, He 34aTHa 3aBauTu Mo-
TY>)KHOMY 3POCTaHHIO HaCeJIeHHs1 MicTa.
MelukaHUiB Ha noyatok XX CTOJiTTsl Ha-
Jivuy€eTbCsl 6IM3bKO YBEPTi MinboHa OCib.
Ha KO)XHy COTHIO 4ONOBIKiB npunagae
Tpoxm Ginbwe 80 >xiHoK. Take cniBBigHO-
LLIEHHS1 6arato B YOMY MOSICHIOETLCST YNC-
JIEHHICTIO PO3KBapPTUPOBAHMX Y MICTI Bil-
cbkoBuX. CepenHii NpupICT HaceneHHs
craHoBuTb 1800 oci6 Ha pik. Lle Ta we
dakT noty>kHoi Mmirpadji no Kuesa npu-
BOJSITb A0 30iNbLUEHHS KiNTbKOCTI MiCbKMX
MeLUKaHLiB, TPOXU OiNbLLIe Hi>K 3a YBEPTb
CTONITTSI — yABivi (3a mepenucom Hace-
NneHHss 1874 poky, KinbKicTb MeLuKaH-
uiB cTaHOBWJIA TPOXU Binblue 127 Tucsy
oci6).* Taki Temnu 3pOCTaHHs TpuUBa-
TMMYTb &K A0 [lepwoi cBiToBOi BilHM.
Tak, Hanpuknag, nig 1913 pik HaceneH-
Hs1 KueBa cTaHOBUTMME MOHAA MiB Mijlb-
MoHa.’

electric locomotives: incidentally, they
were first introduced in Kyiv. The city
was also provided with the sewage
system, being the third in having this
facility after Warsaw (Poland was then
incorporated into the Russian Empire)
and Odesa. The sewage networRk,
which embraced, mainly, the central
part of the city by the Shon floatable
system, was constructed by the engi-
neer R.M.Sablin for local funding solely
(and that amounted to over 1,5 million
empire rubles!).?

Despite the favorable climate and
other blessings, the city’s sanitary state
left much to be desired. That accounted
for a very high death rate in Kyiv, com-
pared to other big cities. However, that
did not hinder the immense growth of
Kyiv’s population. There were about
a quarter of a million people in the
early XX century, with the proportion of
males and females of 100 to 80 respec-
tively. The proportion is accounted for
by a great number of the military quar-



Ha nouarok cronittsi BUHMKaE notpe-
6a onepatBHOro iHbopMaLjiiHOro crosy-
YeHHsl. [pobnemy Lo BOAETLCSI PO3B'sI3atn
Jocutb wemako. Ha 1902 pik y micti Havti-
yyetbest noHan 1000 () aboHeHTtiB Tene-
¢oHHoro 38’13Ky.° A 110 TenedoH y Ti Yacu
OyB Ja/leko He JelleBUui, MOXXKHa pPobuTn
BMCHOBOK i NPO KiNbKIiCTb BENbMU 3abe3ne-
YEHVIX MICTSIH.

Yce BiZHOCHO, 3BMYaMHO, ane 1 Mi-
CbKUI GropyKkeT 6yB Ha Ti Yacu YMMaIMM
i CTaHOBMB OJIN3bKO JBOX MiJIbIOHIB
py6nis. | ue Togi, Konm, NpUMipom, crno-
PyO)KeHHs raBaHi B O60MOHCHKIN 3aTou
3aBLOBXKKU Ma>ke Tpu KilomeTpu obin-
wyocst micty B 435 tucsay.” fTonoBHUMM
CTaTTSIMM, WO HaNoOBHIOBIM OrOIKET,
6ynn TOproBesibHI MoJaTKM i MOJATKU
3 pgomosnacHukiB. CydacHUK Hanuiue:
«Topatku Ui — ofHA 3 NPUYMH JOPOIK-
Heui >kutTs B Knegi».82 Micbke >kutrst 6yno
Hegewesum. PeweHebenbHi rorteni ta
pecrtopaHu, Kiybu, KpamHMLi, asBToca-
JIOHM i 6aHKM — TOMYy MiATBEPAYKEHHSL.
OcraHHIX MOXXHa HaniuuTM JO miBTOpa

Serhii Surnin « Jolly ,,Rassvet” « Kyiv

tered in Kyiv. The average annual po-
pulation growth reached 1,800 people.
This fact, together with mighty migra-
tion to Kyiv, was conducive to doubling
the city’s population in the period of
25 years (according to the population
census of 1874, the number of resi-
dents in Kyiv comprised a little more
than 127,000 people).* That growth
rate continued until the First World War.
For instance, in 1913, Kyiv had the po-
pulation of over half a million people.®
In the early twentieth century
there grew the awareness of the neces-
sity for rapid and reliable information-
al communication. The problem found
a relatively quick solution. By 1902,
there had been over 1,000 telephone
subscribers in Kyiv.® Since the tele-
phone in those days did not belong
to cheap facilities, it is the evidence of
a number of prosperous Kyiv residents.
The city budget at that time was
quite substantial, relatively speaking:
it amounted to two million rubles. For
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XpeLaTuk Bif,
Beccapabiu.
Kpaesua Ha
OrnekcaHapIiBCbKUIA
Kocren

Khreshchatyk
Street up from
Bessarabka
market. A view
of St. Oleksandr’s
Catholic Church
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Takui1 BUrsg MaB XpeLuatmk A view of Khreshchatyk Street

Kpaesup, 3 JIunok Ha A view of Saint Volodymyr’s
yHiBepcutet CB. Bonogymmpa University and Saint
i Bonoaummpcbkuin cobop Volodymyr’s Cathedral taken

from Lypky
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